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TEXT by Gottfried van Swieten 


translation by Thomas Dunn 


PART I [The First Four Days of Creation] 
The First Day 


Orchester 


Raphael 

Im Anfange schuf Gott 

Himmel und Erde, und die Erde 
war ohne Form und leer; 

Und Finsternis war auf der Flache 


der Tiefe. 


Coro 

Und der Geist Gottes schwebte auf 

der Flache der Wasser, und Gott sprach: 
“Es werde Licht!” und es ward Licht. 


Uriel 

Und Gott sah das Licht, dass es gut war 
und Gott schied das Licht von 

der Finsternis. 


Uriel 

Nun schwanden vor dem heiligen 

Strahle des schwarzen Dunkels 

grauliche Schatten; der erste Tag enstand. 


Verwirrung weicht, und Ordnung keimt empor. 


Erstarrt entflieht der Hollengeister 
Schar in des Abgrunds Tiefen hinab zur 
ewigen Nacht. 


Coro 

Verzweiflung, Wut und Schrecken 
begleiten ihren Sturz. Une eine neue 
Welt entspringt auf Gottes Wort. 


The Representation of Chaos 


Recitative and Aria with Chorus 
In the beginning, when God made 
heaven and earth, the earth 

was without form and void, 

with darkness over the face 

of the abyss. 


The spirit of God swept over 
the surface of the waters, and God said, 
‘Let there be light,’ and there was light. 


And God saw that the light was good, 
and he separated light from darkness. 


Now the grey shadows of the dark 

have vanished before the heavenly beams; 
the first day dawns. 

Chaos retreats, and order stirs at 

last. 

Benumbed, Hell’s spirits flee to 

eternity’s abysmal night. 


Rage, despair and terror go with them 
in their fall, and a new world takes form 
at God’s command. 


The Second Day 


Raphael 

Und Gott machte das krmament, 

und teilte die Wasser, die unter dem 
Firmament waren, von den Gewiissern, 
die ober dem Firmament waren; und es 
ward so. 

Da tobten brausend heftige Stiirme; 
wie Spreu vor dem Winde, so flogen 
die Wolken. 

Die Luft durchschnitten feurige Blitze, 
und Schrecklich rollten die Donner umher. 
Der Flut entstieg auf sein Geheiss 


Recitative and Aria with Chorus 

And God made a vault, 

and separated the water under the vault 
from the water above it, and so it was. 


Fierce and blustering storms raged, 
clouds fled like chaff before the wind. 
Fire and lightning cleaved the sky and 
deafening thunder rolled. 

Rain, all refreshing, 


der allerquickende Regen, 
der allverheerende Schauer, 
der leichte, flockige Schnee. 


Gabriel 

Mit Staunen sieht das Wunderwerk 
der Himmelsbiirger frohe Schar, 
und laut ertont aus ihren Kehlen 
des Sch6pfers Lob, 

das Lob des zweiten Tags. 


Coro 
Und laut erto6nt aus ihren kehlen 


des Schépfers Lob, das Lob des 


zweiten Tags. 


ravaging hail 
and fleecy snow came from the deep at his 
command. 


With awe the joyous company of heaven 
looks on the wondrous work. And from their 
throats the Maker’s praise resounds: 

Praise for the second day. 


And from their throats the Maker’s 
praise resounds: Praise for the second 
day. 


The Third Day 


Raphael 

Und Gott sprach: “Es sammle sich 

das Wasser unter dem Himmel zusammen 
an einem Platz, und es erscheine das 
trockne Land” und es ward so. Und 

Gott nannte das trockne Land “Erde” und 
die Sammlung der Wasser nannte er “Meer”; 
und Gott sah, dass es gut war. 


Raphael 

Rollend in schaumenden Wellen bewegt 
sich ungestiim das Meer. Hiigel und Felsen 
erscheinen; der Berge Gipfel steigt empor. 
Die Flache, weit gedehnt, durchlauft der 
breite Strom in mancher Kriimme. Leise 
rauschend gleitet fort im stillen Tal der 


helle Bach. 


Gabriel 

Und Gott sprach: “Es bringe die Erde 
Gras hervor, Kriuter, die Samen geben, 
und Ostbaume, die Friichte bringen ihrer 
Art gemass, die ihren Samen in sich selbst 
haben auf der Erde” und er ward so. 


Gabriel 

Nun beut die Flur das frische Griin dem 
Auge zur Ergétzung dar, den anmutsvollen 
Blick erhoht der Blumen sanfter Schmuck. 
Hier duften Krauter Balsam aus, hier 

sprosst den Wunden Heil. Die Zweige 
kriimmt der goldnen Friichte Last, hier wélbt 


der Hain zum kihlen Schirme sich; den steilen 
Berg bekrént ein dichter Wald. 


Uriel 

Und die himmlischen Heerscharen 
verkiindigten den dritten Tag, 
Gott preisend und sprechend: 
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Recitative and Aria 

And God said, ‘Let the waters under 
heaven be gathered into one place, so that 
dry land may appear’; and so it was. 

God called the dry land earth, and the 
gathering of the waters he called seas; 
and God saw that it was good. 


Heaving with waves and spray the 
stormy sea is roiling. Rocks and 

hills appear and towering mountain 
peaks. Through plains wide-spread 
broad rivers twisting flow. Clear 
brooks with gentle murmurs slip surely 
through the peaceful valleys. 


Recitative and Aria 

And God said, ‘Let the earth produce 
fresh growth, plants bearing seed, 
fruit-trees bearing fruit, each with seed 
according to its kind.’ 

So it was. 


Now meadows offer green refreshment to 
the sight with flowers’ gentle garlands 

for beauty’s heightened face. 

Here spices breathe their fragrance, 

here balm for wounds buds forth and golden 
fruit weighs down the boughs of trees in 
sheltering groves. Thick forests crown 

the peaks of mountains towering up. 


Recitative and Chorus 

And all the host of heaven 
proclaimed the third day, praising 
God and saying, 


Coro 

Stimmt an die Saiten, ergreift die 

Leier! Lasst euren Lobgesang erschallen! 
Frohlocket dem Herrn, dem machtigen 
Gott! Denn er hat Himmel und Erde 
bekleidet in herrlicher Pracht! 


Strike the strings; awake the lyre; 

let praise resound. Rejoice in God, 

the mighty Lord, who clothes the earth 
and heaven in beauty. 


The Fourth Day 


Uriel 

Und Gott sprach: “Es sei’n Lichter 

an der Feste des Himmels, um den Tag 
von der Nacht zu scheiden und Licht 
auf der Erde zu geben, und es sei'n 
diese fiir Zeichen und fiir Zeiten, und 
fiir Tage, und fiir Jahre.” Er machte 
die Sterne gleichfalls. 


Uriel 

Im vollem Glanze steigt jetzt die 

Sonne strahlend auf; ein wonnenevoller 
Brautigam, ein Reise stolz und froh, 

zu rennen seine Bahn. 


Mit leisem Gang und sanftem Schimmer 
schleicht der Mond die stille Nacht 


hindurch. Den ausgedehnten Himmelsraum 


ziert ohne Zahl der hellen Sterne Gold; 
und die Séhne Gottes verkiindigten den 
vierten Tag mit himmlischem Gesang, 
seine Macht ausrufend also: 


Coro 

Die Himmel erzahlen die Ehre Gottes, 
und seiner Hande Werk zeigt an das 
Firmament. 


Gabriel, Uriel, Raphael 
Dem kommenden Tage sagt es der Tag; 


die Nacht, die verschwand, derfolgenden 
Nacht. 


Coro 

Die Himmel erzahlen die Ehre Gottes, 
und seiner Hande Werk zeigt an das 
Firmament. 


Gabriel, Uriel, Raphael 

In alle Welt ergeht das Wort, 

jedem Ohre klingend, keiner Zunge 
fremd. 


Coro 

Die Himmel erzahlen die Ehre Gottes, 
und seiner Hande Werk zeigt an das 
Firmament. 


Recitative and Trio with Chorus 
And God said, ‘Let there be lights 

in the vault of heaven to separate 
day from night, and to give light on 
earth, and let them serve as signs for 
seasons and for days and years.’ With 
them he made the stars. 


In full ray the shining sun now 

rises on his course a bridegroom 

glorious, a proud and joyful giant. 

With gentle gait and radiance soft 

the moon steals silently through night. 
Golden stars adorn the vault of heaven 

in countless number. The sons of God 
with heavenly song proclaimed the fourth 
day, thus telling forth his might: 


The heavens tell out the glory of 
God, the vault of heaven reveals his 
handiwork. 


One day speaks to another, night 
with night shares its knowledge. 


The heavens tell out the glory of 
God, the vault of heaven reveals his 
handiwork. 


Their music goes out through all the 
earth; by every ear their voice is 
heard. 


The heavens tell out the glory of 
God, the vault of heaven reveals his 
handiwork. 
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PART II [The Fifth and Sixth Days of Creation] 
The Fifth Day 


Gabriel 

Und Gott sprach: “Es bringe 

das Wasser in der Fiille hervor 
webende Geschépfe, die Leben haben, 
und Voégel, die iiber der Erde fliegen 
m6gen in dem offenen Firmamente des 
Himmels.” 


Gabriel 

Auf starkem Fittige schwinget sich 
der Adler stolz, und teilet die Luft 
im schnellesten Fluge zur Sonne hin. 
Den Morgen griisst der Lerche frohes 
Lied, und Liebe girrt das zarte 
Taubenpaar. 

Aus jedem Busch und Hain erschallt 
der Nachtigallen siisse Kehle. Noch 
driickte Gram nicht ihre Brust, noch 
war zur Klage nicht gestimmt ihr 
reizender Gesang. 


Raphael 

Und Gott schuf grosse Wallfische 
und ein jedes lebende Geschdpf das 
sich beweget, und Gott segnete sie, 
sprechend: “Seid fruchtbar alle, 
mehret euch! Bewohner der Luft, 
vermehret euch, und singt auf jedem 
Aste! 

Mehret euch, ihr Flutenbewohner, 
und fiillet jede Tiefe! Seid fruchtbar 
wachset, mehret euch, erfreuet euch in 
eurem Gott!” 


Raphael 

Und die Engel rithrten ihr’ 
unsterblichen Harfen, und sangen die 
Wunder des fiinften Tags. 


Gabriel 

In holder Anmut stehn, mit jungem 

Griin geschmiickt, die wogigten Hiigel da. 
Aus ihren Adern quillt in fliessendem 
Kristall der Kiihlende Bach hervor. 


Uriel 

In frohen Kreisen schwebt, sich 
wiegend in der Luft, der munteren 
Voégel Schar. Den bunten Federglanz 
erhoht im Wechselflug das goldene 
Sonnenlicht. 


Recitative and Aria 

And God said, ‘Let the waters 
teem with countless living 
creatures, and let birds fly 
above the earth across the vault 
of heaven.’ 


Proud to the sun the eagle soars 
aloft on mighty wing cleaving the 
air in swiftest flight. Larks greet 

the morning happy in their song and 
doves in pairs coo love. 

From every bush the nightingale’s 
sweet throat is opened: sorrow has 
yet to seize her breast and turn her 
song to sadness. 


Recitative and Trio with Chorus 

God then created the great sea-monsters 
and all living creatures that move and 
swarm in the waters. So he blessed them 
and said, ‘Be fruitful and increase, fill 
the waters of the seas; and let the birds 
increase on land. 

Be fruitful, increase, and multiply and 
rejoice in your God.’ 


And the angels struck their immortal 


harps and sang the wonders of the fifth day. 


In noble grace the rolling hills stand 
clothed in green. 

Like flowing crystal, streams gush forth 
refreshment. 


And birds in lively flock make circles 
in the air with gentle flutter, and, as 
they turn in flight, the golden sun lights 
up the colors in their feathers. 


At 


Raphael 

Das helle Nass durchblitzt der Fisch 

und windet sich in stetem Gewiihl umher. 
Vom tiefsten Meeresgrund walzet sich 
Leviathan auf schaumender Well’ empor. 


Gabriel, Uriel, Raphael, Coro 

Wie viel sind deiner Werk’, o Gott! 

Wer fasset ihre Zahl? Der Herr ist gross 

in seiner Macht und ewig bleibt sein Ruhm. 


And turning too, fish flash through 
clearest water in constant bustle. 
Leviathan is borne aloft from out 
the deep and rolls on foaming waves. 


How manifold are thy works, O Lord. 
How can they be measured? The Lord is 
mighty in his power. His praise is from 
everlasting to everlasting. 


The Sixth Day 


Raphael 

Und Gott sprach: “Es bringe die Erde 
hervor lebende Geschépfe nach ihrer Art, 
Vieh und kriechendes Gewiirm, und Tiere 
der Erde nach ihren Gattungen.” 


Raphael 

Gleich 6ffnet sich der Erde Schoss, 

und sie gebiert auf Gottes Wort Geschépfe 
jeder Art, in vollem Wuchs und ohne Zahl. 
Vor Freude briillend steht der Lowe da. 
Hier schiesst der gelenkige Tiger empor. 
Das zack’ge Haupt erhebt der schnelle 
Hirsch. 

Mit fliegender Mahne springt und 

wieh’rt voll Mut und Kraft das edle Ross. 
Auf griinen Matten weidet schon das 
Rind, in Herden abgeteilt. Die Triften 
deckt, als wie gesat, das wollenreiche, 
sanfte Schaf. 

Wie Staub verbreitet sich in Schwarm 

und Wirbel das Heer der Insekten. 

In langen Ziigen kriecht am Boden das 
Gewirm. 


Raphael 

Nun scheint in vollem Glanze der 

Himmel; nun prangt in ihrem Schmucke die 
Erde. 

Die Lift erfiillt das leichte Gefieder, 

die Wasser schwellt der Fische Gewimmel; 
den Boden driickt der Tiere Last. 


Aire 


Recitative and Aria 

And God said, ‘Let the earth bring 
forth living creatures, according to their 
kind: cattle, reptiles, and wild animals, 
all according to their kind.’ 


And straightway the earth opened her 

womb and brought forth all manner of creatures 
in countless number, full-grown, according 

to God’s Word. Roaring for joy stands the 
lion and nimbly the tiger springs up. The 

stag rears his jagged head: 

With flowing mane the noble steed leaps 

and neighs courageous in his strength. 

Herds of cattle graze in verdant pastures, 

and sheep, heavy with wool, fill the meadows 
in flock. 

How like clouds of dust the swarms of 

insects spread. 

In long procession crawls the worm across 
the ground. 


In splendor full heaven shines forth; earth 
wears her loveliest garments. 

The air is filled with noble plumage, 

the waters swell with schools of fish, and 
weight of animals presses down the earth. 


Doch war noch alles nicht vollbracht. 
Dem Ganzen fehlte das Geschépf, das Gottes 
Werke dankbar sehn, des Herren Giite preisen soll. 


Uriel 

Und Gott schuf den Menschen nach seinem 
Ebenbilde. Nach dem Ebenbilde Gottes schuf 

er ihn, Mann und Weib erschuf er sie. 

Den Atem des Lebens hauchte er in sein 
Angesicht, und der Mensch wurde zur lebendigen 
Seele. 


Uriel 

Mit Wiird’ und Hoheit angetan, mit Schénheit, 
Stark’ und Mut begabt den Himmel aufgerichtet, 
steht der Mensch, ein Mann und K@6nig der Natur. 
Die breit gew6élbt’, erbane Stirn verkiind’t 

der Weisheit tiefen Sinn, und aus dem hellen 
Blicke strahlt der Geist, des Schopfers Hauch 
und Ebenbild. An seinen Busen schmieget sich, 
fiir ihn aus ihm geformt, die Gattin hold und 
anmutsvoll. 

In froher Unschuld lachelt sie, des 

Friihlings reizend Bild, ihm Liebe, Gliick und 
Wonne zu. 


Raphael 
Und Gott sah jedes Ding, was er gemachte 
hatte; und es war sehr gut. 


Und der himmlische Chor feierte das Ende 


des sechsten Tages mit lautem Gesang. 


Coro 

Vollendet ist das grosse Werk; der Schépfer 
sieht’s und freuet sich. Auch unsre Freud’ 
erschalle laut! 

Des Herren Lob sei unser Lied! 


Gabriel, Uriel 

Zu dir, o Herr, blickt alles auf, um 

Speise fleht dich alles an. 

Du 6ffnest deine Hand, gesattigt werden sie. 


Raphael 

Du wendest ab dein Angesicht, da 
bebet alles und erstarrt. 

Du nimmst den Odem weg, in Staub 
zerfallen sie. 


But the world lacked still that being 
which could see God’s work with thankfulness, 
and praise the Maker for his goodness. 


Recitative and Aria 

So God created man in his own image; in the 
image of God he created him; male and female he | 
created them and breathed into their nostrils 

the breath of life. Thus man became a living 
creature. 


Wrought noble, and with dignity, endowed 

with courage, strength and beauty, man stands 
with gaze toward heaven, husbandman and king of 
nature. 

His broad and arching lofty brow foretells 

the gift of wisdom, and from his radiant face 
shines forth his soul, the breath and image of 
the Maker. He presses to his breast a wife, noble, 
fair, and from and for him formed. 

She laughs in innocence for love and joy and 
bliss of him a lovely mirror of the spring. 


Recitative and Trio with Chorus 
And God saw all that he had made, and it 


was good; 


And the heavenly choirs celebrated the sixth 
day’s ending with joyful song. 


The mighty work is finished; well pleased, the 
Maker looks on it. Our joy as well be sung on high! 


Praise to God shall be our song. 


To thee, O Lord, all eyes are turned in 

prayer for daily bread. 

Thou openest thine hand and fillest all things 
living with plenteousness. 


If thou turn thy face from them, struck dumb, 
they quake in fear. 
If thou take thy breath away, they turn to dust. 
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Gabriel, Uriel, Raphael 


Den Odem hauchst du wieder aus, und But if thou breathe again, new 

neues Leben sprosst hervor. Verjiingt life will come with beauty, earth 

ist die Gestalt der Erd’ an Reiz und Kraft. to renew in strength. 

Coro 

Vollendet ist das grosse Werk. The mighty work is finished. 

Des Herren Lob sei unser Lied. The Lord’s praise shall be our song. 

Alles lobe seinen Namen; denn er Let all things praise his Name, 

allein ist hoch erhaben, for he alone is high exalted. 

alleluja. Alleluia. 

PART III [The Garden of Eden] 

Orchester 

Uriel Introduction, Recitative, and Duet with Chorus 
Aus Rosenwolken bricht, geweckt durch Aroused by music, young and fair 

siissen Klang, der Morgen jung und schon. the morning breaks through rosy clouds. 
Vom himmlischen Gewélbe strémt reine From heaven’s vault pure harmony 
Harmonie zur Erde hinab. Seht das streams down to earth. See how the blessed 
begliickte Paar, wie Hand in Hand es geht! pair walk hand in hand, how thankfulness 


Aus ihren Blicken strahlt des heissen 
Danks Gefiihl. 

Bald singt in lautem Ton ihr Mund des 
Sch6pfers Lob. Lasst unsre Stimme dann 
sich mengen in ihr Lied. 


Adam, Eve 

Von deiner Giit’, o Herr und Gott, 
ist Erd’ und Himmel voll. 

Die Welt, so gross, so wunderbar, 
ist deiner Hande Werk. 


Coro 
Gesegnet sei des Herren Macht! 
Sein Lob erschall’ in Ewigkeit! 


Adam 

Der Sterne hellster, o wie sch6n 
verkiindest du den Tag! 

Wie schmiickst du ihn, o Sonne, du, 
des Weltalls Seel’ und Aug’! 


Coro 
Macht kund auf eurer weiten Bahn 
des Herren Macht und seinen Ruhm! 


Eve 

Und du, der Nachte Zierd’ und 
Trost, und all’ das strahlend Heer, 
verbreitet iiberall, verbreitet sein 
Lob in eurem Chorgesang! 


lights up their eyes. 


Joyfully they sing their Creator’s praise. 


May we be joined with them in song. 


Heaven and earth are filled with thy 
goodness, O Lord. 

Great and wonderful is thy handiwork, 
the world. 


Blessed be God in his might. His 
praise resounds through all eternity! 


O brightest of the stars, how fair 
thou foretellest the day. 

How radiantly thou crownest it, O 
sun, the Maker’s soul and eye. 


Tell out along thy path the Lord’s 
renown and might! 


And thou, O moon, the comfort and 
adornment of the night, and all the 
starry hosts, publish his praise abroad. 
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Adam 

Ihr Elemente, deren Licht stets 

neue Formen zeugt; ihr, Diinst und Nebel, 
die der Wind versammelt und vertreibt, 


Eve, Adam, Coro 
Lobsinget alle Gott dem Herrn! 
Gross wie sein Nam’, ist seine Macht. 


Eve 

Sanft rauschend lobt, o Quellen, ihn! 
Den Wipfel neigt, ihr Baum! 

Ihr Pflanzen, duftet, Blumen, haucht 
ihm euren wohlgeruch! 


Adam 

Ihr, deren Pfad die Hoh’n erklimmt, 
und ihr, die niedrig kriecht, ihr, deren 
Flug die Luft durchschneid’t, und ihr, 
im tiefen Nass, 


Eve, Adam, Coro 
Ihr Tiere, preiset alle Gott! Ihn 
lobe was nur Odem hat. 


Eve, Adam 

Ihr dunklen Hain’, ihr Berg’ und Tal, 

ihr Zeugen unsres Danks, ert6nen sollt ihr 
friih und spat von unserm Lobgesang. 


Coro 

Heil dir, o Gott! O Schépfer, heil! 
Aus deinem Wort entstand die Welt. 
Dich beten Erd’ und Himmel an, wir 
preisen dich in Ewigkeit. 


Adam 

Nun ist die erst Pflicht erfiillt; dem 

Schépfer haben wir gedankt. 

Nun folge mir, Gefahrtin meines Lebens! 

Ich leite dich und jeder Schritt weckt neue 
Freud’ in insrer Brust, zeigt Wunder iiberall. 
Erkennen sollst du dann, welch’ 

unaussprechlich Gliick der Herr uns zugedacht, 
ihn preisen immerdar, ihm weihen Herz und Sinn. 
Komm, folge mir, ich leite dich! 


Eve 

O du, fiir den ich ward! Mein Schirm, 

mein Schild, mein All! 

Dein Will’ ist mir Gesetz. So hat’s 

der Herr bestimmt, und dir gehorchen bringt 
mir Freude, Gliick und Ruhm. 
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Ye elements, whose light shows forth 
new forms, ye mists and fog which the wind 
can gather and dispel, 


Extoll ye God the Lord. Great he is 
in Name and might. 


O ye wells, praise him with gentle murmur; 
ye trees bow down your heads. 

Plants and blossoms, send forth your 
perfume. 


Ye that tread the heights and depths, 
cleaving the air or moving through the deep 
waters, praise the Lord. 


Animals, praise ye the Lord. Let all 
things living praise our God. 


Shady groves, mountains and all hills, 
valleys, be ye witnesses of thanks. Your 
song of praise resounds both late and soon. 


Praise be to thee, O God, Creator, at 
whose Word the world arose. 

Heaven and earth do worship thee, God 
for everlasting. 


Recitative and Duet 

Now our first commandment is fulfilled in 
thanks to God. 

Now follow me, my life’s companion. I 
lead thee forth with joyful footsteps to see 
the wonders everywhere. 

Thus shalt thou know what joy the Lord 
prepares for us. Praise him evermore with 
heart and mind. 

Come, follow as I lead thee. 


Thou for whom I was created, thou 

art my shield, my being and protection. 
Thy will is law to me, so hath the law 
ordained. I cleave to thee in pride and 
joy and bliss. 


Adam 

Holde Gattin! dir zur Seite fliessen Lovely wife! The hours pass gentle beside 
sanft die Stunden hin. Jeder Augenblick thee, troubled not with care. 

ist Wonne; keine Sorge triibet sie. 


Eve 

Teurer Gatte! dir zur Seite schwimmt Beloved husband! at thy side, to thee 

in Freuden mir das Herz. Dir gewidmet ist devoted, my heart o’erflows with joy. Thy 
mein Leben, deine Liebe sei mein Lohn. love is my reward. 

Adam, Eve 

Der tauende Morgen, o wie ermuntert The morning dew, how it quickens- The 
er! Die Kiihle des Abends, o wie erquicket cool of evening, how refreshing. 

sie! Wie labend ist der runden Friichte Saft! How sweet the taste of ripened fruit, 

Wie reizend ist der Blumen siisser Duft! how sweet the fragrance of the flowers. 
Doch ohne dich, was ware mir...der Morgentau, _ Yet, lacking thee, what would the morning 
.. der Abendhauch, .. .der Friichte Saft, . . .der dew or evening breeze, sweet fruit or 
Blumen Duft! fragrant flowers be to me. 

Mit dir erhGht sich jede Freude, mit dir With thee all joys are made two-fold 
geneiss ich doppelt sie, mit dir ist Seligkeit and life is blessed and consecrated. 


das Leben, dir sei es ganz geweiht! 


Uriel Recitative and Chorus 

O gliicklich Paar, und gliicklich immerfort, O happy pair, blessed for evermore, 
wenn falscher Wahn euch nicht verfiihrt, noch if folly lead you not to wish for aught 
mehr zu wiinschen, als ihr habt, und mehr zu ye should not know or have. 


wissen, als ihr sollt! 


Coro, Solisten 


Singt dem Herren, alle Stimmen! Dankt ihm, Sing to the Lord, ye voices. Give 

alle seine Werke! Lasst zu Ehren seines Namens thanks for all his works. Let praise 

Lob in Wettgesang erschallen! Des Herren Ruhm _ in honor of his Name resound in rivalry 
er bleibt in Ewigkeit, Amen. of song. Let the praise of the Lord 


endure for ever, Amen. 
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HAYDN: 
The Creation 


by Joseph Dyer 


There is good reason to regard Haydn's 
Creation as one of the first “classics” in 
the history of Western music. Up to the 
second half of the eighteenth century, 
most music was composed as a consuma- 
ble product destined to be pushed off the 
shelf in a few years by newer works. The 
expansion of music publishing altered 
that situation to some extent, while the 
quality of the works published (Haydn, 
Mozart, Beethoven) assured their durabil- 
ity. Creation holds a special place in this 
momentous development: it immediately 
became a repertoire piece, repeated year 
after year to great public enthusiasm. It 
has been claimed that, since the 1798 
premiere of Creation in Vienna, no Viennese 
concert season has passed without at 
least one performance of the work. 

Creation has been a cornerstone of 
Handel & Haydn Society concerts for 
170 years. Part I of the oratorio was on the 
program of the Society’s very first con- 
cert in 1815; the entire work was performed 
over the course of three days in 1817 
and given complete on a single evening 
two years later. A Boston newspaper of 
the time acclaimed Creation a “rich musi- 
cal treat,”’ an evaluation shared by the 
musical world throughout most of the 
nineteenth century. By the end of the 
century the Handel & Haydn Society had 
performed Creation no less than 66 times! 
Its popularity waned at the beginning of 
this century, though it continued to hold 
its place as a staple in the repertoire of 
large choral societies. 

The success of Creation did not save the 
rest of Haydn’s works from the virtual 
oblivion into which they fell shortly after 
the composer’s death in 1809. The 
symphonies, keyboard and chamber music 
were considered hopelessly old fashioned 
by a generation which did not appreciate 
Haydn's subtle wit and high musical 
intelligence. Though Haydn had known 
well enough how to please his own 
contemporaries, he gave little pleasure to 
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the hostile esthetic environment of the 
Romantic era. 

Creation, however, possessed a staying 
power his other music seemed to lack. 
The reasons for this paradox must be 
attributed not only to musical and es- 
thetic factors, but to social and historical 
ones as well. Naturally one must give 
credit to his unforgettable melodies, opu- 
lent orchestration, and to the variety 
and unflagging vigor of his imagination. 
Morever, in Creation Haydn had chosen 
themes congenial to the nineteenth cen- 
tury: the beauty of unspoiled nature and 
the expression of devout sentiments. He 
likewise combined in this oratorio the 
most mature and polished classicism with 
features of musical language later to be 
exploited by the German Romantics. These 
esthetic considerations led the ubiqui- 
tous amateur choral societies in Germany, 
England and the United States to adopt 
Creation as their own. Tens of thousands 
of amateur choralists delighted presenting 
this beloved masterpiece to an eager public. 

Haydn composed the oratorio Creation 
between the autumn of 1796 and the 
winter of 1797. He labored mightily on the 
project, an offshoot of his visits to 
London in the early 1790s. While in 
England he was given a libretto, based 
on Milton’s Paradise Lost and the Bible, 
which had supposedly been prepared for 
Handel himself. (Though long dismissed as 
legend, the connection with Handel is 
considered plausible by modern Haydn 
research.) Back in Vienna, Haydn showed 
the English libretto to Baron Gottfried van 
Swieten, a man of many talents and 
patron of Mozart and Beethoven. The 
Baron and other friends of the composer 
convinced Haydn that a great oratorio, 
one specifically on such a grand theme, 
was destined to be the seal and guarantee 
of his fame. 

Van Swieten prepared a German transla- 
tion of the (now lost) English original. 
He was a composer of some pretensions 
and did not hesitate to fill the margins of 
his translation with suggestions for appro- 
priate musical treatment of the text. 
(Most of these were accepted by Haydn.) 
The composer's energy and health were 
not those of a young man anymore, so the 
baron had to cajole and encourage Haydn 


when he complained that he was not equal 
to the task. Under van Swieten’s prod- 
ding and with— according to Haydn— 
frequent recourse to prayer the oratorio 
was brought to completion. 

Public anticipation of the new work, 
Haydn’s first oratorio since the Neapolitan- 
style Ritorno di Tobia (1775), was ex- 
trmemly high. The Gesellschaft der 
Associirten, a club of well-born patrons of 
music organized by van Swieten, under- 
wrote the entire costs of the first perform- 
ance and guaranteed Haydn a payment 
of 500 ducats. Prince Schwarzenberg offered 
his palace for the open rehearsal and 
premiere, which took place on two succeed- 
ing days, April 29 and 30, 1798. The 
excitement of anticipation gave way to 
wild enthusiasm in the presence of this 
new proof of Haydn’s genius. Even the 
composer was deeply moved, as he later 
recalled for his biographer: “Sometimes 
my whole body was ice-cold, sometimes a 
burning heat overcame me, and more 
than once I was afraid that I would sud- 
denly have a stroke.” 

These palace performances were not 
strictly “public” events. The first per- 
formance of Creation to which the general 
public was admitted took place at the 
Burgtheater the following year on Haydn's 
name day, March 19. On this occasion 
much larger forces, reminiscent of the Eng- 
lish Handel festivals that so impressed 
Haydn, were employed. An eye-witness 
claimed that 400 singers and instrumen- 
talists participated under the direction of 
the composer. The chorus was situated 
on the lowest level of the stage, while the 
orchestra was arrayed in ampitheatre 
fashion with brass and timpani placed on 
the highest tier—an arrangement Haydn 
had seen in England. 

Nowdays Creation does not stand alone 
as it did when most of Haydn’s oeuvre 
was virtually forgotten, but shares in the 
current wave of appreciation for the 
entire breadth of Haydn's achievement. It 
still retains its place at the summit of his 
legacy as an unsurpassed artistic interpre- 
tation of nature: a world of majesty and 
tenderness, of prodigal cosmic power and 
gentleness, of boundless immensity and 
intimate love. 
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CHARLES BRESSLER, tenor 

Charles Bressler— having appeared in op- 
era, oratorio and recital throughout the 
USA, Latin America and Canada—is noted 
for the unusual breadth of his repertiore: 
from Monteverdi to Stravinsky and beyond. 
He has sung all the major oratorios of 
Handel; the cantatas, Passions, and orator- 
ios of Bach; the Masses and oratorios of 
Haydn; and important tenor solos in the 
works of Berlioz and Britten. 

Among his most noteworthy engage- 
ments are the Beethoven Missa Solemnis 
with the Orchestre de Paris, Handel’s ACIS 
AND GALATEA with the Stockholm 
Radio Orchestra, and Bach’s St. John Pas- 
sion with Leonard Bernstein and the 
New York Philharmonic. 

Mr. Bressler has appeared in numerous 
performances with Thomas Dunn and 
the Handel & Haydn Society. He has been 
H&H’s outstanding Evangelist in the Bach 
Passions, Uriel in THE CREATION, and 
Lukas in THE SEASONS. His teaching 
credits include the Manhattan School of 
Music, and his nunmerous recordings 
can be found on the Columbia, Decca, 
and Vanguard labels. 


SANFORD SYLVAN, baritone 
Sanford Sylvan first received national rec- 
ognition in 1979 when he captured third 
prize in the Kennedy Center-Rockefeller 
Foundation International Vocal Compe- 
tition. A graduate of Manhattan School of 
Music, Mr. Sylvan received three consec- 
utive fellowships to the Berkshire Music 
Center at Tanglewood. In 1977, he made 
his New York Philharmonic debut under 
the direction of Pierre Boulez in the 
world premiere of Daniel Pinkham’s “Love 
in the Asylum.” 

Currently a resident of Boston, Mr. Syl- 
van is one of the city’s most active vocal 
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JEANNE OMMERLE, soprano 

American soprano Jeanne Ommerle’ 
recently scored successes with the Dallas 
Opera as Monica in Menotti’s THE 
MEDIUM, and as Lucia in Britten’s THE 
RAPE OF LUCRETIA. She received rave 
reviews for Opera Company of Boston 
performances in DER ROSENKAVALIER 
and LA BOHEME. She has appeared with 
the opera companies of Augusta, Char- 
lotte, Cleveland, and Omaha in a wide 
range of roles from Mozart to Johann 
Strauss. 

As a featured artist, Miss Ommerle’ is a 
frequent performer with the Handel & 
Haydn Society, the Washington and Balti- 
more Choral Arts Societies, and is heard 
in frequent recitals in and around Boston. 

A native of Kansas, Miss Ommerle’ is 
the recipient of grants and awards from 
the William Matheus Sullivan Foundation. 
Shortly, Northeastern Records will re- 
lease a recording of songs by Sir Arthur 
Sullivan performed by Miss Ommerle 
and baritone Sanford Sylvan. 


soloists. In addition to annual appearances 
with H&H, the Harvard Bach Society, 

and Alea III, he has also performed in the 
New England Bach Festival and in the 
Marlboro Music Festival. 

Mr. Sylvan was the featured vocalist in 
1984’s ‘Music from Marlboro” tour in 
which he performed works as diverse as 
Barber’s DOVER BEACH and Beetho- 
ven’s SCOTTISH SONGS. Since 1978, Mr. 
Sylvan has collaborated with pianist 
David Breitman, giving numerous recitals 
across the United States and performing 
music from the Baroque to the present day. 
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Mr. C. William Newell 

Mr. Peter D. Nord 

Dr. Samuel Nun 

Dr. & Mrs. John O. Pastore 
Mr. Kathleen M. Peck 

Mr. John Malcom Peterson 


I/We give the sum of $ 


Name 


Ralph & Jean Pope 

Lonnie A. Powers 

Ms. Dorothy Puhy 

Mr. & Mrs. Peter R. Ramsey 
Dr. E. P. Richardson, Jr. 

Mr. & Mrs. Lawence R. Roberts 
Dr. Arthur G. Robins 

Mr. & Mrs. Timothy C. Robinson 
Ms. Carol Roehr 

In Memory of George L. Roehr 
Mr. & Mrs. Edward A. Rose 
Miss Susan E. Russell 

Mr. Hugh Samson 

Mr. Barbara T. Schaechter 

Mr. & Mrs. Robert H. Schapiro 
Mr. Leighton Scheffy 

Dr. & Mrs. Melvin J. Schwartz 
Ms. Sandra Shapiro 

Mr. & Mrs. Otto T. Solbrig 
Ms. Martha Sosman 

Ms. Diane Tahan Spencer 
Sudbury Systems 

Dr. Richard Sullivan 

Mr. Wendell G. Sykes 

Ms. Elizabeth Taylor 

Mr. Rodrigo Trevino-Lozano 
Mr. David Velten 

Mr. & Mrs. Eric Weber 

Mr. & Mrs. Walter H. Weld 
Ms. D. Eleanor Westney 

Mr. Julien V. Weston 

Mr. & Mrs. Lindsay White 

Mr. & Mrs. Mark Wittels 

Mr. & Mrs. Richard G. Wolfe 
Ms. Suzanne Wright 

Mr. & Mrs. Joseph Yamron 

Mr. & Mrs. Arnold Zaft 








as you prefer it listed in the H&H program book (1 prefer to remain anonymous. 


Address 
City | 


Zip 


State 


Phone 


L | am interested in becoming part of your Volunteer Council. 


* Gift of $50 (Donors) or more are acknowledged in every program book. 


Please make checks payable to the Handel & Haydn Society. 


Every contribution will be acknowledged with a receipt for tax purposes. 
Please mail this form to Handel & Haydn, 158 Newbury Street, Boston, Massachusetts 02116 


Joys 


WHEN THE FIRE 
ISHOT. 
THE JAZZ IS COOL, 


AND ‘THE PLACE 
IS JUMPIN,’ 
KINDLY REFRAIN 
FROM DANCING 
ON THE STEINWAY. 


Baby, it’s grand—that Baby Grand. 
Jazz in The Bar by the fire til one. 
One of four grand new places to 
entertain and be entertained. 

In The Cafe, the Harpist until nine, 
supper til midnight. In The Dining 
Room, piano during dinner followed 
by cordials and classical music in The 
Lounge. Jazz and all that jazz ’til one. 
Before or after the theatre, we've got a 
new definition of putting on The 
Ritz-Carlton. 


THE RITZ-CARLTON 


BOSTON 


Steinway is a registered trademark of Steinway & Sons. 





The Ritz-Carlton, Boston, 15 Arlington Street, Boston, MA 02117. 617-536-5700. Garage parking available. 


Zs 


The restaurant 
that created 
the Parker House Roll 
and Boston Cream Pie 
could never be 
in anything but 
the best of taste. 


PARKERS 


At the Parker House 
Tremont and School Streets, Boston, 


MA 02107 617-227-8600 


Boston is history 


and the Parker House is Boston. 





